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Key of C Arpeggio and Inversion Exercise over Blues Progression -- Ivan Rosenberg (c) 2008
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Phrase 1 starts semitone below root of chord. Phrasing idea repeated for F chord. Phrase 1 an octave higher for C chord. Lands on the b7 note.
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oJ chord- based blues lick for F chord Blues lick for C chord starts before chord change to build tension, blues lick for G chord does the same... .
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Q)Staying on the same note establishes a pattern that the listener can follow. —Bluesy chord-based licks end the arrangement on the root of the C cﬁg&
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